Audicion de percusiones OFCM 2023

Marimba Solo

Akira Miyoshi Conversation A. Lame Excuse 5. ultimos 26 compases

Allemande sin repeticiones lute suite in E minor segunda secciéon compds 9 al final sin repeticiones
como segunda vez

Tambor Solo
Test claire principio al quinto compas del sexto pentagrama de la segunda pagina

Tambor

Bartok Concerto para orquesta mov 2 compas 1- 9, 3 antes 123 a 147, 4 de 153 a 2 de 159
Prokofiev Suite del teniente Kijé. 1 -2, 13 a 4 después de 14, V mov 2 de 54 a 55

Prokofiev Pedro y el Lobo 49-51

Korsakov Capriccio espagnol Mov 3 completo sin compases de cuenta, 4 principio a 10 después
de L, 54 antes z al final

Scheherazade mov 3 D a E, 4 después de F a 8 después de F, G—H, 4 mov 4 antes N a 15 antes O,
P-R, S-U]

Suppe Pique Dame 95-130

Shostakovich sinfonia 7 mov 1 19-20

Shostakovich 10 mov 2 98 al final

Shostokovich obertura festiva 17 a 6 antes 19

W. Schuman 3 2 antes 145 a 168

Britten voriocion K vivace

Nielsen concierto para clarinete Mov 1 10 después 3 a 4,. Allegro non troppo 2 de 27 a 9 de 32

Xilofono

Copland Appalachian Spring Suite 5 de 48 a 50

Gershwin An American in Paris 4-7, 20-21, 32-37

Gershwin Porgy and Bess obertura 1-15, act 1 scene 2 212-213, act 2 scene 1 108-109
Hindemith Kammermusik No. 1 137-154, 267 a 2 antes 280]

Kodaly Suite de Hary Janos VI principio a 1, 7 a 6 antes 8, 1 después de 10 al final
Messiaen Qiseaux exotiques 6 - 7, 26 a 28

Shumann Symphony No. 3 230 - 244

Stravinsky Pdjaro de Fuego 1910 tableau 1 supplications de Qiseau 1 antes 47 a 48, 127-133
Shostakovich Sinfonia 4 mov3 largo allegro 206-208

Revueltas Sensemaya 30 al 32

Prokofiev Alexander Nevsky 4 Arise ye Russian people 30-31

Glock

Dukas El aprendiz de Brujo 17 a 4 después 19, 22-24, 7 de 52 a 53

Mozart flauta magica 28 después de Allegro al final

Respighi Pinos de Roma principio a 15 antes 3, 2 después 3 a 12 después 4, 12 después 7 al final
Tchaikovsky Bella durmiente vals

Debussy el mar mov 2 2 despues 16 a 4 despues 18, 4 después 25 a 6 después 25, mov .3. 9
despues 55 a 7 antes 56



Festival romano 3 mov 8 antes 19 a 20, mov 4 36 a 37
Tchaikovsky cascanueces waltz of the snowflakes 181- 196

Vibrafono

Bernstein Symphonic Dances from West Side Story 2 cha cha 2 antes 569 a 3 de 575, 2 de 581 a
632, 701-705

Williams Escapades closing in 49-64

Pandero

Carmen: Suite No. 1a Aragonaise principio a 17 despues de B, danza Boheme 3 antes D a 4
despues E, 8 después K a 5 antes Calderdn

Four Sea Interludes from Peter Grimes . 10— 11

Chabrier Espafia 22 antes B a B, L a 3 antes M, 8 antes O al final

Dvorak Carnival Overture principio a C, 8 antes U al final

Petroushka (1947)scene 4 the fair 2 después 201 a 1 después 206

Tchaikovsky trepak A-B, C-final, danza arabe compds 89 al final

Ravel Rapsodia espafiola 4 al 7, 23 a 2 después 26

Platillos

Dvorak Scherzo capriccioso 1 antes Q al final

Mussorgsky Noche en la arida montafia S a4 después T
Rachmaninov concierto para piano No. 2 en do menor 32 a 33
Tchaikovsky Romeo and Juliet Obertura 2 antes O a 7 antes P
Sibelius Finlandia letra M a O

Tchaikovsky mirlitons Ca E

Bombo

Britten Billy budd * Acto 3 sc4 20a 22

Prokofiev sinfonia 6 mov 1 17 a 12 despues 19; mov 2 5 antes 50 a 3 despues 50; mov 4 117 al
final

Tchaikovsky sinfonia 4 217 al final

Petroushka 1947. 124-127

Britten Guia orquestal variacion M

Tridngulo

Slavonic Dances op. 72 no. 2 letra B a C, G al final

Dvorak sinfonia 9 scherzo 5-6

Tchaikovsky cascanueces Obertura miniatura D a E, G al final
Bizet Carmen Danse Boheme H a 2 despues de |

Bateria
West side story 1 antes 88 a 107, cool 4 después 676 con anacrusa a 705

Timbales
Bartok concierto para orquesta IV intermezzo 1 antes 43 a 51
Beethoven sinfonia 9. Mov compas 16 al 36, 297 al tercero de L (340), 387-413, coda al final
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Orchestral Excerpt - Snare Drum
Prokofiev: Lieutenant Kije
Mvit. I Rehearsal 1 to Rehearsal 2

I

THE BIRTH OF KIJE




Mvt. I: Rehearsal 13 to 4 mm. after Rehearsal 14

Orchestral Excerpt - Snare Drum
Prokofiev: Lieutenant Kije
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PERCUSSION
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THE BURIAL OF KIJE
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Orchestral Excerpt - Snare Drum
Rimsky-Korsakov: Capriccio espagnol
Mvt. I Entire movement S

Tamburo. . IIL. Alborada.
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Orchestral Excerpt -~ Snare Drum
Rimsky-Korsakov: Capriccio espagnol
Mvt. IV: Beginning to 10 mm. after Letter L

Tamburo.

IV. Scena e Canto gitano.

Allegretto,
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Orchestral Excerpt - Snare Drum
Rimsky-Korsakov: Capriccio espagnol
Mvt, V: 4 mm. before Letter Z to the end

Tamburo.
V. Fandango asturiano.
Coda.
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Orchestral Excerpt - Snare Drum
Rimskyv-Korsakov: Scheherazade
Mve IIE Letter D 1o Letter E.

Tambur piceolo.
Andantino quasi Allegreito. £
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Orchestral Excerpt - Snare Drum
Rimsky-Korsakov: Scheherazade
Myt, [ 4 mm. after Letter F to 8 mm. after Lelter F

Tambur piccolo.
Andantine quansl Allegretto.
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Orchestral Excerplt - Snare Drum
Rimsky-Korsakov: Scheherazade
Mvt. 11 Letter G to Letter H

Tambur piceolo.
Andantino guasl Allegretto.
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Orchestral Excerpt - Snare Drum
Rimsky-Korsakov: Scheherazade

Mvt. IV: 4 mm. before Letter N to 15 mm. before Letter O

Tambur piceolo.

Vivo.
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Orchestral Excerpt - Snare Drum
Rimsky-Korsakov: Scheherazade
Myl IV: Letter P to Letter R

Tambur picecolo.
Vivo.




Orchestral Excerpl - Snare Drum
Rimsky-Korsakov: Scheherazade
Myt IV: Letter S to Letter U

Tambur piceolo.
Yivo.
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Suppé, Franz von: Pique Dame Overture
m. 95 — downbeat of m. 130

SNARE DRUM

GUVERTURE

zur Oper:

PIQUE DAME.
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Orchestral Excerpt - Snare Drum
Shostakovich: Symphony No. 7
Movement [ rehearsal 19 to 35
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Orchestral Excerpt - Spare Drum
Schuman: Third Symphony
Toccata: measures 143 1o 200

Toccata
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Koncert for Klarinet og Orkester

Tamburo peccolo

- Carl Nielsen, Op 57

Fillegretio m’. 5 J"“)[E mm_ﬂ o

1

~ > ~ Termpo ™
~+ 1 ; L r - ;4 £ 2 7 B rd -
L S— Y o Caderaa ——p =
. 8 7 ) » ] . -
Lem a3 maas —
e e e

——
- ] ? " - “ 0 "




Jamburo peecolo
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XYLOPHONE

Copland: Appalachian Spring (full orch version)
5 m, after Rehearsal 48 —~ 4 m, after Rehearsal 49
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GERSHWIN: An American in Paris

Excerpt 1:
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Porgy and Bess (opera)
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Orchestral Excerpt - Xylophone
Kodaly: Hary Janos Suite
Movement VI: Beginning to rehearsal |
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Orchestral Excerpt - Xylophone
Kodaly: Hary Janos Suite

Movement VI: Rehearsal 7 to § m. before rehearsal 8

Movement Vi: 1 m. after rehearsal 10 to the end
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XYLOPHONE

Messian: Oiseaux exotiques
Rehearsal 6 -~ Rehearsal 7

Pagelof2
. PRRY Fies She
2 Piano: | H :
%Z.-._ﬁ“_-.-.w.-, — — #’m =
[ - — = = S
0 (Cadenza. Paae so}o) . f
(Grive de Californie)
Un pew vif
@ ¥ 2 e
Do MEPPRS — -.-’ uf. i 2t T h-‘- F 3 ___.u:!:_.p:‘ -
H:?_———o y—ri- — ‘Z’E %w
J

§< >
. T ha e
e e B
A — — A e
d P = +

W.E. 153008 Lw




XYLOPHONE

Messian: Oiseaux exotiques
Rehearsal 6 — Rehearsal 7
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XYLOPHONE

Messian: Oiseaux exotiques
Rehearsal 26- Rehearsal 30
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XYLOPHONE

Messian: Oiseaux exotiques
Rehearsal 26- Rehearsal 30
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SCHUMAN: Symphony No. 3

--w ith Plee. (lower octave cpuomn )
f £ fo 3 -1 £ s
| ,I‘IFMN f L_i_. - -z ] %

o
IS vh el
P o ’:_.)c g;“f' cfheh, bjg
s - ot




Excerpt 2

; o
: ‘" g . -

t Y | = = it - -

IR R —— . W S ’ ~ -

B L L R—t— ] v . s e

@ Allegro feroce

-




STRAVINSKY: L'oiseau de feu (ballet)

Excerpt 1:

Allegretto, meno mosso
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Orchestral Excerpt - Xylophone
Revueltas: Sensemava
Rehearsal 30 - 32




Orchestral Excerpt - Xylophone
Revueltas: Sensemaya
Rehearsal 30 - 32 . pg. 2




Alexander Nevsky

PROKOFIEV

4. Arise, Ye Russian People

Allegro Risoluto




Orchestral Excerpt - Glockenspiel
Dukas: The Sorcerer’s Apprentice
3 mm. alter Rehearsal 17 to 4 mun. after Rehearsal 19
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Orchestral Excerpt - Glockenspiel
Dukas: The Sorcerer's Apprentice
Rehearsal 22 to Rehearsal 24
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Orchestral Excerpt - Glockenspiel
Dukas: The Sorcerer’s Apprentice
7 m. alter rehearsal 52 to 53
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Orchestral Excerpt - Glockenspiel
Mozart: The Magic Flute
Act I, No, 8: Finale (28 mm. after Allegro to end)
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Orchestral Excerpt - Glockenspiel
Respighi: The Pines of Rome
Beginning to 15 mm. before Rehearsal 3

CAMPANELLI

Allegretto vivace
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Orchestral Excerpt - Glockenspiel
Respighi: The Pines of Rome
2 mm. after Rehearsal 3 10 12 mm. after Rehearsal 4
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Orchestral Excerpt - Glockenspiel
Respighi: The Pines of Rome

CAMPANELLI

Allegretto vivace
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“SLEEPING BEAUTY”

Suite

P. Tschaikowsky, Op. 662
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Orchestral Excerpt - Glockenspiel

Debussy: La Mer

Movement [I: beginning through 4 alter rehearsal |8

Movement II: 4 measures after rehearsal 25 to 6 m. after rehearsal 25

N° 2. Jeux de vagues
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Orchesitral Excerpt - Glockenspiel
Debussy: La Mer

Movement I1I: 9 measure after rehearsal 55 to 7 m. before Rehearsal 56

N®3. Dialogue du vent et de la mer
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Orchestral Excerpt - Glockenspiel
Tchaikovsky: The Nutcracker
Act 1, No. 9. Waltz of the Snowflakes: Letter G (m. 181} to m. 196

Scene No. 9 Valse des flocons de neige
Tempo di Valse, ma con moto
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From The Drearnyorks Film CATCH MEIFYOU CAN
ESCAPADES

For Alto Saxophone and Orchestra

i OHN WILLTAMS
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Tamburino. N : _ 8

Georges Bizel
Carmen Suite No. |

TamburinoTriangolo, Gr. Cassa ¢ Piatti.
N? 1. Prélude.

(Prelude to Act 1)
Andante moderata.(J = &H.)
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Bizet — Carmen Suite No. 2

*»

Tamburino, Triangolo, Gr, Cassa e Piatti.

N¢910. La Garde Montante.
(d-112.) (Chorder Strafenjungen, I. Akt.)
Allegro. Tempo di marcia.
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Bizet — Carmen Suite No. 2

Tamburine, Triangolo, Gr. Cassa e Piatti. 8
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Orchestral Excerpt - Tambourine
Britten: Four Sea Interludes from Peter Grimes
Movement IV: rehearsal 10 - 11
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Orchestral Excerpt - Tambourine
Chabrier: Espana
22 mm. before Letter B to Letler B
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Orchestral Excerpt - Tambourine
Chabrier: Espana
Letter L to 3 mm. before Letter M
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Orchestral Excerpt ~- Tambourine
Chabrier: Espana
8 mm. after Letter O to the end
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Orchestral Excerpt - Tambourine
Dvorak: Carnival Overture
Beginning to 3 mm. before Letter C
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Orchestral Excerpt - Tambourine

Dvorak: Carnival Overture
8 mm. before Letter U to the end

TAMBURINO
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Orchestral Excerpt - Tambourine
Stravinsky: Petrushka (1947 version)
2 mm. after Rehearsal 201 1o | m. after Rehearsal 206
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TIREE DU BALLEY

CASSE - NOISETTE

NUTCRACKER SUITE

Tamburino.
1. OUVERTURE MINIATURE. Tacet.
II. DANSES CARACTERISTIQUES.

a) MARCHE. Tacet.
b) DANSE DR LA FEE-DRAGEE. Tacet.
¢) DANSE RUSSE, TREPAK.

P. TSCHATKOWSKY, 0p.714
Tempo il.iitreplk. molto vivaece.
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Ruvel — Rhupsodie Expagnole
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Ravel — Rhapsodie Expaznole

TAMBOUR DE BASQUE 3
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Orchestral Excerpt - Cymbals
Dvorak: Scherzo capriccioso
1 m, after Letter Q (m. 820) to the end

Poco tranqulllo.
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Orchestral Excerpt - Cymbals
Mussorgsky: Night on Bald Mountain
Rehearsal S to 4 m. alter T

PIATTI, CASSA et TAM TAM.

Allegro feroce.
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Orchestral Excerpt - Cymbals
Rachmaninoff: Piano Concerto No. 2
Mvl. lII: Rehearsal 32 to 13 mm, after Rehearsal 32

y feno mosso.(d- a8)
r Weno mo
_ﬂ__/‘\_umh 'soh. , R RS TTT T
—tt

T » =2 IS 3 TR '-‘;n‘-_":i:i_:i::;:w-
L = . T
15 | ¥

."—'f 3 5 H |l | ey :

e

Allegro scherzando.(Moto prin, 2 - 116)




Orchestral Excerpt - Cymbals
Tchaikovsky: Romeo and jJuliet Fantasy Overture
2 mm. before Letter O to 7 mm. before Letter P

Allegro giusto,

>t e O 4 '.0
h b '—ﬁ R - -~
i v #’ AT~ b i~ B~ i ¥ 3
Ur, Cansa rr g
e EEr s s i_ =
e min it '
—— - - r

]
'.'F
1l




Orchestral Excerpt - Cymbals
Tchaikovsky: Romeo and Juliet Fantasy Overture
! m. after Letter T to 13 mm. before Letter U

Allegro giusto,
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Orchestral Excerpt - Cymbals
Sibelius: Finlandia
6 measures after rehearsal M to O

Andante sostenuto




Tehaikovsky — Nuteracker Suite, Op, 7la
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BD 2. Britten, B.  Billy Budd: Act |

11, sc. 4 (Reh.#20)
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Orchestral Excerpt - Bass Drum
Prokofiev: Symphony No. 6
Movement I: rehearsal 17 to 12 m. after 19
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Orchestral Excerpt - Bass Drum
Prokofiev: Symphony No. 6

Movement II: 5 m. before rehearsal 50 t 0 3 m. after rehearsal 50
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Orchestral Excerpt - Bass Drum
Prokofiev: Symphony No. 6

Movement [Il: 1 m. after rehearsal 117 to the end
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Orchestral Excerpt - Bass Drum
Tchaikovsky: Symphony No. 4

Mvt, IVim. 272 1o the end

Allegro ¢on fuoco
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Orchestral Excerpt - Bass Drum and Cymbals
Stravinsky: Petrouchka (1947)

Third Part: 1 m. after rehearsal 124 - 127
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Orchestral Excerpt - Bass Drum
Britten: The Young Person’s Guide to the QOrchestra
Percussion 3, Variation M: 1* bass drum passage

VARIATION M (Percussion)
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Orchestral Excerpt - Bass Drum
Britten: The Young Person’s Guide to the Orchestra
Percussion 3, Variation M: 2" bass drum passage

VARIATION M (Percussion)
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Slavonic Dances Op 72, No. 2

Triangolo Dvorak
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Orchestral Excerpt - Triangle

Dvorak: Symphony No. 9 (“From the New World™)
MvL III: 31 mm. after Rehearsal 5 to Rehearsal 6
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Triangolo

Allegro giusto

Peter llvich "T'chaitkovsky
Nutcracker Suite, Op. 71a

I. Ouverture miniature
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Orchestral Excerpt - Triangle
Bizet: Carmen Suite No. 2: “Danse Boheme™ (No. 11)

Letter H 1o 2 mm. after Letter | -

N°11. Danse Bohéme.
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PERCUSSION 5
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Orchestra Musiciin's

Ladwig van Beethoven
- Symphony No. 9 in D Minor, Op, 125
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Beethoven — Symphony No. 9 Orchestra Musician’s
2 Timpani CD-ROM LIBRARY
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Orchestra Vusicnm's Beethoven — Symphon}‘ No. 9
CD-ROM LIBRARY Timpani 3
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